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her accumulated experiences from both running 
and participating in several study circles on 
artistic research at the Nordic Summer University 
(NSU) since 2002. In an open call, the seminar 
invited performing artists to propose presentations 
based on earlier work in order to reflect upon 
how their artistic understanding, practice and 
expression related to words and text. The aim 
was to highlight the interstice between words and 
movement as a separate field of interest within 
the performing arts, and through this focus, to 
strengthen the Norwegian dance discourse. The 
seminar insisted therefore on the importance of 
making use of Norwegian as a language, rather 
than turning to Euro-English. 

Thanks to the safe framework created, which 
encouraged mutual and constructive criticism, the 
seminar aroused a sense of shared knowledge for the 
participating artists and audience alike. Through 
obtaining insight and knowledge about the different 
artists, their work processes and methodologies, the 
seminar also provided a collegial and democratic 
dimension to the artists that proved to be greatly 
missed in the Norwegian dance field. Moreover, the 
ways they approached and staged themselves and 
their art practices within the seminar framework, 
created on its own accord an artistic momentum: 
The respective presentations came to play together 
in an unintended but striking artistic whole, 
which conveyed a sense of the diversity existing 
within the dance field. In addition to creating 
an artistic event in itself, this manifestation of 
the multiple approaches and practices used also 

The word Seminarium derives from Latin and 
means seed cultivation. Here, it gives name 

to a field-based art project that wants to cultivate 
reflexive thinking and developments within the 
dance field. To enhance this cultivation process, 
the project applies the template of academic 
conferences as an artistic concept to develop the 
series called Seminarium:  In light of specific 
themes, it invites dance-based artists to reflect on 
their artistic practices and previous works through 
giving this reflection a performative presentation 
on stage, followed by a conversation in plenary 
with an audience. The combination of themes and 
locations, disciplinary fields and contexts involved 
in the art project, is carefully chosen to ensure a 
fruitful cross-pollination.  Each seminarium is 
therefore likewise developed in collaboration with 
its local hosts and institutional partners where it 
will take place. In this way, the art project aims to 
fertilize the dance field not only artistically, but also 
geographically, institutionally, and discursively. 

Background for the project
Seminarium comes out of the pilot project called 
Words and movement - seminar on text and 
dance that took place at Dramatikkens Hus in 
Oslo (Norwegian Centre for New Playwriting) 
in December 2011, and which looked into the 
relationship of dance to text. The artistic director 
at Dramatikkens Hus at the time, Kai Johnsen, 
gave dance scholar, Sidsel Pape, the opportunity 
to develop this seminar. 

In giving form to the seminar, Pape drew on 
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actualize and question 
it by refl ecting on their 
own practice and or 
previous artistic work. 
Seminarium offers 
artists the opportunity 
to revisit previous 
work and give it 
new relevance in a 
performative format. 
It distinguishes the 
project from the 
various other arenas 
in Norway that focus 
on showing work-
in-progress, often 
predominantly aimed 
at younger artists. 
In Seminarium, 
artists can meet both 
cross-generationally 

and cross-geographically, as well as across 
conventional divides of genre or style to refl ect 
upon their own work.

On the basis of the proposals received, the 
selection of artists / artist constellations will be 
made. As head gardeners, DD are responsible 
for this central decision in the curatorial work of 
the project. The critical concerns here are to look 
out for different perspectives on movement and 
dance related to the current theme, and thereby, 
to ensure that a diversity of artists and polyphony 
of approaches are represented among the eight to 
ten contributions selected.

After making this decision, Sidsel Pape 
who is so far assigned the role as curator in the 
project, will enter into a dialogue with the selected 
artists or artist constellations in order to both 
identify eventual needs and defi ne the practical 
framework for the presentations, as well as clarify 

made the contemporary 
dance fi eld seem 
more accessible and 
transparent as an 
artistic endeavour for 
the general audience. 

Several of the 
artists who contributed 
to the seminar, wanted 
therefore to continue 
this project in order to 
explore this potential. 
Among them were Per 
Roar (who, like Pape, 
also had a background 
from NSU), Peder 
Horgen, Snelle Hall, and 
Kristine Karåla Øren. 
Along with Sidsel Pape 
they discussed possible 
strategies and artistic 
visions for how to develop this experience further. 
Instrumental in the fi rst phase here were Pape, 
Horgen and Roar before Horgen resigned due to 
other commitments and Øren and Hall fully joined 
this process. Together with Solveig Styve Holte 
and initial support from the Dis-Course group in 
NODA, the Union of Norwegian Dance Artists, they 
founded the association Dansedyrkerne (DD), 
which in Norwegian means: the Dance Cultivators, 
to develop this art project: Seminarium. 

Artistic implementation
Approximately six months before each 
Seminarium, DD invites dance artists to send 
in proposals for presentations with duration 
of maximum 30 minutes, excluding the time 
set aside for discussion. Here, they are asked to 
briefl y explain what aspect of the current topic 
they are interested in and how they plan to 

previous artistic work. 

work and give it 

performative format. 
It distinguishes the 
project from the 
various other arenas 

predominantly aimed 

Photo1. Marte Reithaug Sterud from Framtidsdans, 
Seminarium#1, Trondheim 2013
Photo: Andreas Schille 
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strategies and means known from artistic 
research into the professional field of dance. 

Dialogue based approach 
Seminarium draws on the template of academic 
conferences and uses it as an artistic concept. 
Normally, it will be arranged at professional 
venues offering the basic technical facilities 
artists might need for their presentations. Each 
seminarium takes place over three days. The 
first day is a dress rehearsal, including technical 
adjustments, meetings with the moderators and 
the other participants. The next two days are 
set aside to the public presentations with the 
following dialogue with the audience related to 
what has been presented. 

To enhance a constructive exchange in 
Seminarium, everybody present is introduced to 
the art of voicing critical feedback and questions 
in an open and non-judgemental manner. 
Inspired by Liz Lerman’s “Critical Response 
Process” (CRP), a method developed to nurture 
and facilitate group processes of exchange, DD 
has developed its dialogue based strategy for 
sharing and discussing different viewpoints 
on the contributions presented. This strategy 
is introduced each day, as a part of the safety 
routines of Seminarium, and put into practice 
in the conversations following the presentations, 
both by participating artists, moderators and 
audience alike.

In Seminarium, the use of the Norwegian 
language plays a central role. This decision 
relates to the following reasons: When striving to 
enhance practice-based knowledge and insights 
there are reasons to believe that the mother 
tongue offers more nuances and better precision 
than a foreign language can do. In the effort of 
developing the Norwegian dance discourse, the 
Seminarium is therefore based on the use of the 

what material the artists want to question, share, 
and discuss. Based on this information, the 
curator will finalize the program with the actual 
order of the presentations. Each of which includes 
a minimum of fifteen minutes to plenary 
conversation and discussion led by the two 
moderators in charge. Karoline Skuseth (theatre 
scholar and producer at BIT Teatergarasjen), 
Annette Therese Pettersen (theatre scholar and 
critic), and Hild Borchgrevink (musicologist, 
critic and editor) have shared the role as 
moderators until now.

The role of the moderators is to initiate 
this dialogue with the artists and facilitate the 
conversation with the audience present. In the run 
up to each Seminarium, the moderators will enter 
into dialogue with the artists, and follow up on 
what the curator started. Together with each artist 
or artist constellation, the moderators will discuss 
how to best address the presentation in light of the 
theme and ask relevant questions, in addition to 
giving attention to the audience and their concerns.

However, in the seminarium, the role of the 
audience is reinforced with invited and informed 
audience members. They represent specific 
expertise and disciplines relevant to the theme 
and or the field of performing arts and dance in 
general. As invited and informed audience, they 
establish links between the field of dance and 
research institutes and educational institutions 
locally where the Seminarium is held. Moreover, 
they also offer new perspectives on our artistic 
practices that can contribute to a renewed 
understanding and discursive development in 
the field. This results in strengthening the impact 
of facilitating dialogues between dance artists 
as peers and a general audience, and thereby, 
fulfills the aim of Seminarium to be an artistic 
intervention that bridges the gap between artistic 
research and artistic practice through applying 
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Engelsrud and Associate Professor and dance 
artist Hilde Rustad, respectively representing the 
Norwegian School of Sports and Science and the 
Norwegian College of Dance. 

Seminarium#3 had the theme: “Change 
and Movement, Politics and Dance,” and took 
place in Bergen as part of Oktoberdans 2014. 
Our host was BiT Teatergarasjen and their dance 
biennal Oktoberdans. The University of Bergen 
(UiB) and the University College of Bergen (HiB) 
contributed each with two informed audience 
members, they were respectively Professor Knut 
Ove Arntzen and theatre scholar / dramaturge 
André Eiermann, and Professor Jan-Kåre Breivik 
and Adjunct-Professor / choreographer Karen Foss.

Volume 2: Seminarium#4-6
Seminarium#4 has the theme: “Sound 
and Movement, Rhythm and Dance,” and will 
take place in Tromsø in spring 2015. Our hosts 
are Hålogaland Teater and Dansarena Nord, the 
regional dance agency for professional dancers 
and choreographers in Northern Norway, and we 
will collaborate with the University of Tromsø (UiT) 
to find and invite informed audience members.
Seminarium#5 has the theme: “Dramaturgy 
and Movement, Action and Dance,” and will take 
place in Hamar, presumptively in November 
2015. Our host is Teater Innlandet, and we want 
to collaborate with the national film school in 
Norway at the University college of Lillehammer 
(HiL) and the program on animation and 
game development at the University college of 
Hedemark (Hihm) to find and invite informed 
audience members.

Seminarium#6 has the theme: “Affect and 
Movement, Normativity and Dance,” and will 
take place in Sandnes, presumptively in June 2016. 

Norwegian language rather than English.
As an art project, Seminarium is organised 

around the principle of crop rotation, and will 
accordingly take place six times, in six different 
cities around in Norway in the period 2013 to 
2016. DD has contacted dissimilar dance- and 
performing arts institutions in order to find 
hosts and contexts for our artistic fieldwork to 
stimulate artistic discourse development and 
cross-pollination. 

Volume 1: Seminarium #1-3 
The project has recently concluded the first 
volume with its three seminariums: 

Seminarium#1 had the theme: “Time 
and Movement, Tradition and Dance,” and 
took place in Trondheim in conjunction with 
the international dance conference that Nordic 
forum for Dance Research (NOfOD) arranged 
together with the Society of Dance History 
Scholars and the Norwegian University of Science 
and Technology (NTNU) in June 2013. Our 
hosts were Theatre Avantgarden and DansiT, the 
regional dance agency for professional dancers 
and choreographers in the county Sør-Trøndelag. 
NTNU contributed with the dance researchers, 
Professor Egil Bakka and Associate Professor and 
choreographer Tone Pernille Østern, as informed 
audience members and participants.  

Seminarium#2 had the theme: “Body and 
Movement, Art and Dance,” and took place in 
Oslo in January 2014. Our host was the Academy 
of Dance at Oslo National Academy of the Arts 
(KHiO), which also contributed with informed 
audience members, among others, Professor 
Anne Grete Eriksen and the Dean at the Academy 
of Dance, Suzanne Bjørneboe, in addition to the 
informed audience members Professor Gunn 
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with local universities and or dance festivals/
venues in Norway, and of further developing 
the art project based on these experiences. DD 
is hosted and supported with offi ce facilities by 
Dance Information Norway, and funded by Arts 
Council Norway, Fond for Lyd og Bilde, Fond for 
Utøvende kunstnere and NODA’s vederlagsfond.  
  

Our host is the Regional Arena for Contemporary 
Dance Sandnes (RAS) in collaboration with 
the University of Stavanger to fi nd and invite 
informed audience members. 

Documentation
Seminarium is documented in text and images. 
All six parts will be recorded on video in their 
entirety.  These recordings will be stored at Dance 
Information Norway for future researchers. Edited 
video excerpts from each seminarium, together 
with short refl ections written by the artists 
presenting and the moderators, and information 
about the project written by DD, are uploaded on 
our webpage www.seminarium.no.  

The plan is that the accumulated material 
from the process will be edited into a publication 
on the project after the last seminarium is held. 
In addition to disseminating insights on the 
experiences accumulated, this publication will 
also add another artistic expression or outcome 
of the project. 

Organisation 
Currently, the association Dansedyrkerne (DD) 
consists of the dance cultivators Sidsel Pape, 
Per Roar, Snelle Hall and Kristine Karåla Øren. 
Together they share the tasks of arranging each 
Seminarium, in collaboration or cooperation 
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Photo 2. Erikk McKenzie from Seminarium #3, Bergen 
Video still: Egil Paulsen


